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Turkic incomplete sculptures — bust figures, on which, besides the missing arms and legs, there
are, as a rule, no other iconographic details, present considerable difficulties for their interpretation.
There are several versions about the manufacture of the first bust figures by the Uyghurs,
Karluks, Kimeks, Oguzes and other Turkic tribes, but all there interpretations lack the depth of
argumentation. The present author not only offers a detailed analysis of all the points of view, but
also gives his vision of the problem, focusing on the so-called “Kipchak stereotype” that is based on
the subjective confidence of researchers that it is the Kipchaks who manufactured all the sculptures
in question.

JVICCTIEMOBAHVE HEKOTOPBIX MATEPVAJIOB M TEXHOJIOT YU
VMI3TOTOBJIEHMS ONEXKIIBI 3 KOXKY I MEXA
(KATAHOIVHCKMI XAJIAT IV-III BB. IO H. 3.)
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Xeonozu1eckutl KOCHom.

B TocymapcTBeHHOM MCTOpUYecKOM My3ee (I. MOCKBa) XpaHUTCS YHUKa/IbHas OfEXHIa U3
ko1 1 Mexa (KaTanpmHckuii xanar), HalijjleHHasA Cpefiu Ipodux mpeameToB B bonbiom Karan-
OVHCKOM KypraHe Ha AnTtae B 1865T. akagemnkoM B. B. PagmoseiM. Haxonka matupyercsa npu-
mepHo IV-III BB. 1o H. 9. B 1930-X I'T. Xa/1aT ObII OTpeCTaBPUPOBAH, II03)Ke, B CBA3M C OLINOKAMMI,
TONYIIeHHbIMU IIPY 9TOM M aKTYBHBIM MCII0/Ib30BAHMEM Xa/laTa [ 9KCIIOHMPOBAHM, OH Havyasl
MEHATD CBOe PM3NUECKOe COCTOSHIIE.

B 1990-x u 2000-X IT. 6BITM MPOBeTleHbI MHOTOYNCIEHHBIE MCCTIENOBaHNsI, HallelleHHbIe Ha
BBIAIBJIEH)E CTEIIeHN U IPUYUH pas3pylLIeHNs XaaTa ¥ BHIPaOOTKY Ja/JIbHENIINX AeVICTBUIL /I
cTabumusanym ero cocTosiuys. Torga ke ObUIM IIPOBEEHBI IIepBble MaTepHanToBefueCcKue UCCIe-
TOBaHUA U3JENNA.

Cnermamucramu u3 I'VIM, MI'Y, HayuHo-1cCIeoBaTebcKOro ¥ y4eOHO-MeTOfYeCKO-
ro neHTpa 6momenuuuHckux texnonoruit BVMJIAP (HUI] BMT), VHcTuTyTa TeopeTmdeckon
u npuknagHoit snexkrpopumHamuku PAH (MITIIS PAH), HU®XU wum. JI. {. Kapnosa 6buin
M3y4eHbl NPUYMHBI Pa3pyIIeHUs KOXM M MeXa Xajara, a TaKKe BBIPAOOTaHBI METOLbl €ro
KOHCEpBaLIVL.

ITo pexomenpanuam Mukpo6monoroB MI'Y pecraBparopamu nposefieHa 06paboTKa IIoBepx-
HOCTH 3TOi1 ofexabl 6uonnpoM. Crennamicramu VITIID PAH ocyujecTBeHa ee KOHCepBaIusa
MIOTIIMEPOM.

[Tocne oxonuanus obpadorku B MITIIO PAH npomo/mkeHo nsydeHne MaTepuanoB M TeXHO-
JIOTMY M3TOTOBJIEHMA XajIaTa. 3a MOCIeHWII TOf] ObUIM MPOBENEHbI CIeAYIOLYe UCCIIeIOBAHYIA:
Vsl YCTQHOBJIEHVSI IPUPOABI Mexa A-p 6uorn. Hayk O.B.YepHoBa (VIHCTUTYT IIpo61eM 9KOMIO-
ruu u sBoymoryy uM. A. H. CepepueBa PAH) usy4ana Boocsl Ha HECKOIBKMX y4acTKaX XajaTa;
JI.H. ConosbeBa (VA PAH) ananusupoBasa fepeBsiHHbIE HAIIMBHBIE OJISIIKA OffeXKIbL; PeCTaB-
paropsl Vcropuaeckoro myses (IVIM) npoBoasT paboThl O ONMCAHUIO ¥ PEKOHCTPYKIIMMU TeX-
HOJIOrVM nomyBa KaTaHAMHCKOrO Xanara.

Pa6oTa 110 ero usy4eHmIo ele He 3aBeplIeHa, B pe3y/IbTaTe BCeX MCCIeJOBaHMII TpefMeT Oy-
IeT BCECTOPOHHE M3y4eH U OINCaH, OyAYT PeKOHCTPYMPOBAHbI fPEBHIIE HIBEITHbIE TEXHOMIOT U
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THE STUDY OF SOME MATERIALS AND MANUFACTURING TECHNOLOGY OF
LEATHER AND FUR CLOTHES (THE KATANDA ROBE, 4™ — 3k> CENTURIES BC)

Anastasia V. Savelova, Evgenia M. Volkova, Anna A. Mamonova
State Historical museum, Moscow, Russia

Keywords: Pazyryk culture, history of costume, Katanda robe, archaeological costume.

This paper is a continuation of the comprehensive long-term research of the Katanda robe, including
the technology of its manufacture and search for methods of restoration of this unique clothing article
related to the Pazyryk culture.

O IIPEJIMETAX UCKYCCTBA I TAMATHUKAX IIMCbMEHHOW
TPAIVI NN B CPETJHEBEKOBBIX TOPOJAX KbIPTBI3CTAHA
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Kupeuscxo-mypeuxuii ynusepcumem «Manac», buwixex, Koipeviscman
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HAONUCD.

Haunnas ¢ anoxm paHHero cpejHeBeKOBbA B TOPOACKUX LleHTpax CeMypeybs BOSHUKIIN pa3-
JIMYHbIE HAIIpaBlIeHUA UCKYCCTBa. VIX 371eMeHTbI OTpakeHbl Ha KepaMudecKux uspenmax. Ha-
IpyMep, Ha MapaJiHbIX COCYAAX NpefiCTaBIeHbl IIPOCThIE U CTIOXKHbIE OPHaMeHTa/IbHble MOTUBBI,
nepejaHHble TOHKUMU JTIMHUSIMY, IITAMIIOM, pe3b6oit. HacTh opHaMeHTal[uu 00'beMHa, TO eCTh
COJIEPXKUT CTIOXKHbIe penbedHble NN CKYTbITYPHbIE M300pasKeHMs )KMBOTHBIX, YeTTOBEYECKIX
mmy u uryp. [oHUapcTBO pasBuBanach He TOMBKO IIyTeM yBeINUYEHNUS Pa3HOOOPasust U3eui
U3 T/IVHBI ¥ YCTIOXKHEHNSA UX 0opM/IeHNA. B mekope mocyapl 4acTMYHO 3aMeTHBI 37IEMEHTBI VIC-
KYCCTBa OCPESHEBEKOBOTO ¥ PAHHETO CPEJHEBEKOBDS, KOTOPbIE BOSHUK/IN IO, BIMAHNEM IIPH-
II/IBIX KY/IBTYP C I0ra, BOCTOKA U 3alajia. YBe/MueHye pasHooOpasus TaKMX 9JIEMEHTOB CBS3aHO
C BHEJJpEHMEM B MECTHYIO CPEly HOBBIX PEIUTMO3HBIX TEYEHUIA.

Oco6oe BHMMaHMe CIefyeT YAeIATh aMATHUKAM IVICbMEHHOCTH, HaliIeHHBIM B TOPOJiaxX 1
IIPe/ITOPHBIX ITOCeNIeHNAX. VI3BeCTHO, YTO Ta/laCcCKIe BaTyHBI C PYHOIIO[OOHBIMY TEKCTaMM Hall-
IeHBI He B TOpaXx, a BOIM3M ITOCeTIEHNII U UX MOSABJIEHE MOXKHO CBA3AThb C TOPOACKOI KY/IBTYpPOIL.
I[Tocrte moceleHNs 9TUX MECT MBI YOEANUINCD, YTO 371eCh ObIIO ITOCeIeHNe, BO3HIKIIee B pAaHHEM
CpeflHeBEeKOBbe I Iiepepocliiee 3aTeM B KPYIIHOe IIoce/IeHNe B 310Xy KapaxaHMCKOro KaraHara.

HepmaBHO HaMu oOHapy>keHa pyHUYeCKas HA/IIVICh, BHIIIOJTHEHHAS HA BEHUYNKe XyMa, IIPOVIC-
xopsiiero u3 cena Caprata (puc. 1). Pynndeckne Hapmucy, HaunHas ¢ KoHia XIX B., HaliJieHbl B
Tamacckoit u Koukopckoit gonuHax, Ha Vccbik-Kyne u B barkenckoit 0671 Keipreizcrana. Xors
Kermen-Tobunckas monuHa, rae Haxoputcs ceno Caprata, 6maromgapsi IpeBOCXOIHBIM reorpa-
¢dudecknM ycnmoBusAM, BCerfja Oblla 3aace/ieHa, paHee 37leCb He HaXOAWIVM IVCbMEHHBIX CBIe-
TeNbCTB. TakuM 00pa3oM, YIOMAHYTasA HAMUCh SB/IAETCA IePBBIM PYHUYECKMM MaMATHUKOM,
0OHapy>XeHHBIM B 9TOII JOJIMHE.

Hapnmuce us cenma Caprara coctout us 11 6yks (puc. 1). PyHbl Ob1i1 HaHeCeHBI ITyTeM BJaB-
JIeHMsA Ha INOBEPXHOCTb XyMa 0 ero obkura. KopoTkme JMHUM MCIIOTHEHBI OZHOKPATHBIM
BJIaB/IMBaHNeEM, a JUIMHHbBIe — IBYKpaTHBIM. HekoTopble OYKBBI IpefiCTaBlIeHbl HeOONIbIINMU
YITTyOeHMsIMM VI OT/ie/IbHBIMM YepTodKaMiu. TakuM o6pasoM, HaHHas HAAINCh IO TeXHUKe
IMcbMa ¥ UCHOIb30BAHHOMY MaTepuany OT/IM4aeTcsa OT NMpouYMX Hapamuceil KplprolscraHa, Ko-
TOpBIe, KaK U3BECTHO, B OOJIBIIMHCTBE C/Ty4aeB ObUIM HaHeCeHbI Ha KaMHY VIV Ha CKaJIbl ITyTeM
BBIOMBAHUSL.
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