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Cultic Iconography is of tremendous significance for the study of human beliefs during
different historical periods. It shows even greater importance when it comes to supposed “oral
societies”, the cultures of which depend mostly on oral traditions, due to the missing or lack
of written records. Contrary to Mesopotamian, Egyptian and Greek religions, contemporary
texts referring to Iranian religions and cults are extremely scarce and fragmentary; therefore
it makes artworks the most important element for cognizing religious and cultural history of
pre-Islamic Iranian world. However, in the studies concerning cultic iconography in the ancient
times, the Iranian world is almost absent and the iconographic repertoire of Iranian deities has
not received much attention.

Despite the always-claimed opinion that the anthropomorphic figuration of deities is
not a characteristic of Iranian culture, there are some principal expressions of Iranian deities
manifested in precise anthropomorphic forms which cannot be disregarded. This is probably
true for the skythians, various deities manifested on the Kushan coins, the gods represented
on all sorts of media and locations in Sogdian art and the gods of Zoroastrian Sasanian
pantheon. Thus it seems that despite the apparent aniconic trends in the religious art of the
Iranian people, the anthropomorphic manifestation of deities is considerably rich especially
in Eastern Iran.

The Iranian tradition of pictorial representations, in sharp contrast with ancient Egyptian
and Greek ones, was usually not provided with a corresponding text explaining the pictures.
Fortunately in this case, there exists the great treasury of Kushan coins, on which all the
participants of the extraordinary local pantheon are labeled. The language used on these coins,
from Kanishka’s reign onwards, is Bactrian, a local Iranian language, which makes it possible
to identify the figures represented with the Iranian gods introduced in the extant Zoroastrian
texts. This magnificent set of labeled deities makes a unique key for recognizing other figures
demonstrated in artworks throughout the vast Iranian world and especially the ones manifested
in Sogdian paintings.

The main concern of this paper is to focus on the Iranian motifs and iconographic pantheon
demonstrated and identified in the pictorial evidence accumulated from Central Asia. The
unique geographic location of this vast area, along the so called “silk road” and at the fringes
of rich cultural-political units with strong religious traditions, led to the emergence of a multi-
cultural area and therefore flourishing marvelous artworks and outstanding set of religious,
artistic and cultural elements of the surrounding civilizations. The material of religious imagery
in Central Asia is rather excessive, the first example of which assumable obtained from BMAC
(2300-1700 BC). This article therefore will exclusively consider the Arsacide and Sasanian eras
and mainly the rich treasury of Kushan, Kushano-Sasanian and Sogdian art.
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PA3BUTUE UKOHOTPA®UI U PACITPOCTPAHEHVE UPAHCKNX BOKECTB
B IEHTPAJIbBHOW A3V B APITAKVMICKUN 1 CACAHUIOCKUN IIEPUOOBI

H. Maxmn
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KUOCKUTI U cAcanudckuil nepuodvl, Kywanckoe u co20utickoe UCKyccmaeo.

VkoHOrpaduuecKue MCCIeIOBAHN AB/SIIOTCA OFHUM U3 BOKHENIINX CIIOCOOOB 3HAKOMCTBA C
JeJI0BEYEeCKMMIL MBIC/LIMHU VI BEPOBAHMSAMM B PasHbIe MCTOPUYECKIe Ieprofibl. VIdydeHne mponsBe-
meHMit uckyccrBa LleHTpanbHO A3My TOMCTAMCKOTO BPEMEHU U3-3a UX 00MWInsA U pasHooOpasus,
C OJHOJ CTOPOHBI, I U3-3a YETKOTO OTPaXKEHMsI B HUX PeIUTMO3HBIX KOHIIEMIWIL, C APYTOIi, NMeeT
o4YeHb 6O/IbIIIOe 3HAYEHE. DTV [TPOU3BEIEHNS], 0COOEHHO Te, YTO IPOVCXOMAAT U3 ABYX BOXKHBIX Pern-
onoB — Corpa u KyiaHckoro njapcTBa — sIBIAIOTCS BEVKOIEHBIM TOMY HOATBepKAeHeM. Ocoboe
reorpadudeckoe pacrooXKeHIe STUX KY/IbTYPHO-IOINTUYECKUX 00pasoBaHMil, a TAK)Ke BaXXHOCTD
KY/IBTYPHBIX KOHTAKTOB BJIO/Ib TPAacC TaK HazbiBaeMoro IIlefIkOBOro myTu HMpMUBeN K HOSBICHUIO U
paciBeTy HEKOTOPBIX BBINAMOLINXCA U PA3HOOOPA3HBIX XYHOXKECTBEHHBIX 00pa3oB. Vicciaenys atu
IPOV3BEEeHIsI ICKYCCTBA ¥ MMEIOINeCs: B HUX MPAHCKIE 9IeMEHTBI, MOXKHO JOOUTHCSI TOYHOTO I10-
HVMAaHsI IIPEfICTAB/IEHNIT JPEBHIX MPAHIIeB OTHOCUTEIBHO UX OOXKECTB 1 TOTO, KaK OHM M300paka-
JIUCh B MCKYCCTBE BYX BbILIeHa3BaHHBIX OO/IacTeit. OTa 1e/b 6blIa JOCTUTHYTA IMyTeM cbopa cepui
nponsBefeHnit uckyccrsa u3 Corga u Kymanckort nMIepni, a Takke Py IIOMOLIY [OC/Ie[OBATeIb-
HOTO U CHCTeMaTI4IeCKOTO M3y4eHNs PeTUTMO3HBIX KOHIIETIVIT i MKOHOTpaduy MPaHCKMX 60XKeCTB
Ha OCHOBe OMO/IMOTEYHBIX U OMICATeIbHO-aHATUTUYECKIX UCCIefoBaHmil. B pesynbrare GbIIO BbI-
ABJICHO 3HAYNTEIbHOE YNMC/I0 06Pa30B MPAHCKUX OOXKECTB B IPEBHEM LIeHTPa/IbHOA3MATCKOM UCKYC-
CTBe, KOTOpbIE, YTO OCOOEHHO MHTEPECHO, B HEKOTOPBIX C/IYYasiX COOTBETCTBYIOT MX OIMCAHMSM B
30pPOACTPUIICKIX MMCbMEHHBIX MCTOYHMKAX. KpoMe ToOro, monydeHHble pe3y/nibTaThl i, B YaCTHOCTH,
VX CpaBHEHNe C IAMATHMKAMM VICKYCCTBA U3 3alla/fHBIX PernoHOB VpaHa, yKasbIBalOT Ha (yHAaMeH-
Ta/IbHbIE PA3/INUMs B TPAKTOBKE MKOHOrpaduu 60>KeCTB Ha BOCTOKE 1 3aIIajie MPAHCKOTO MIpA.

K BOITPOCY O TATUPOBKE BOJIbIIION KbI3-KAJIbI B MEPBE
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bonpmas Kpi3-kana — ofyH 13 caMbIX M3BECTHDIX TIAMATHUKOB JocyIapcTBEHHOTO UCTOPH-
KO-Ky/IBTYPHOTO 3aloBefHMKaA «[IpeBHMIT MepB», BHECEHHOTO B CIIUCOK 00beKTOB BeceMupHOro
Hacnegust FOHECKO. VM3o6paxkenns bonbirort Kei3-kajsl pacTupaupoBaHbl BO MHOTUX TYpPU-
CTUYECKIUX U3JIaHMAX, eil TOCBSAIIEHO 60/IbIIOe KOMNYeCTBO HayYHbIX MICCIJOBAaHMII U TyO/INKa-
Ki1 B mepuoaudeckoii neuatu. B o sxe BpeMs bonbias Kbi3-kana ocTtaercs efBa 11 He CaMbIM
3araJlouHeIM 00beKTOM [IpeBHero MepBa — HEKOIZIa OJJHOTO M3 CaMBIX IIPOLBETAIOIINX CPefy
3HaMEHUTBIX ropoos Ha Benukowm IllenkoBom myTu.

Bompoc o partupoBKe 3TOr0 yHMKAJIBHOTO COOPY)KEHMSI Ha IOre-BOCTOKe TypKMeHMCTaHa
OCTaBaJICA MIPEMETOM UCKYCCUII Cpeiut MCCIefloBaTeNell Ha POTKeHNY Ooee cTa JIeT.

B xonue XIXB. npodeccop Cankr-IleTepbyprckoro yHuBepcurera, ucciaefoBarenb JJpes-
Hero Mepsa B. A. JKykoBckuii, mepBbIM BK/TIOUMBIINIL B HAY4YHbI 060poT bomburyio n Manyio
KbI3-Kasa, He BBIBMHYII Y€ TKOJ BEPCUM O BpeMeH! UX Bo3BefeHNA. OgHako, 00paTiB BHUMaHNe
Ha CXOXKeCTb npreMa opopmienns rodppamu creH KpI3-Kajbl ¢ roppamu CebKyKCKOTo OalleH-
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